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Figure 1: Newly recorded rock art sites around Waigeo Island, showing the presence of red 

and white painting traditions. Sites are marked by site codes, as per the Raja Ampat 

Archaeological Project survey database. 
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Figure 2: The Lentagin site: a) site location near Selpele village; b) rock paintings located up 

karst cliff; c) full view of painted panel showing clusters used for description. Scale bar is 

absent owing to inaccessibility. 



 

 

Figure 3: Motifs at Lentagin: a) view of painted gallery; b) Cluster 1, negative hand stencils in 

red and orange pigment and unknown three-pointed object; c) Cluster 2, anthropomorphs, 

zoomorphs, and hand stencils with one overlain by possible anthropomorph in black 

pigment; d) dot painting in Cluster 2; e) segmented ovoid in Cluster 3; f) segmented circle in 

Cluster 3; g) fishbone stencil from Cluster 4. Scale bar is absent owing to inaccessibility. 

 

 

 

 



 

 

Figure 4: The rock art of Pef Island: a) location of Brambaem on Pef Island, near Raja4Divers 

homestay; b) two panels of hand stencils up cliff; c) Panel 1 with two stencils at highest point 

up cliff; d) Panel 2 with single stencil closer to sea level. Scale bar is absent owing to 

inaccessibility.  



 

 

Figure 5: The Mon Ake site: a) location in Kabui Bay; b) painting up karst cliff, relative to 

survey boat; c) anthropomorph with geometric. Scale bar is absent owing to inaccessibility. 
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Figure 6: Red and white images at Mol II: a) location in Mayalibit Bay; b) red paintings relative 

to white images on same rock face; c) Panel 1 with red painting depicting handprint on left 

and anthropomorph wearing cloth and holding weapons on right; d) Panel 2 with white boat 

and faded designs at Mon Il. Scale bars are in 1 cm increments. 

 



 

 

 

 



 

 

Figure 7: White paintings at the entrance to Mayalibit BayFigure 7 (cont.): a) location of sites; 

b) Yé lal panels; c) Panel 1 with anthropomorph, animals, and canoe at Yé lal; d) Panel 1 

abstract design at Yé lal; e) Panel 1 faded image at Yé lal; f) Panel 2 canoe and sail boat at Yé 

lal; g) single panel at Yé ha; h) anthropomorph and abstract designs at Yé ha; i) single panel at 

Yé mampiar; j) white geometric overwritten by black pigment human in profile at Yé mampiar. 

Scale bars are in 1 cm increments.



 

 

Figure 8: White paintings in northern Mayalibit Bay: a) location of Kakit site; b) view from 

main rockshelter area at Kakit to area of paintings; c) paintings located up the limestone karst 

at Kakit; d) four cross designs at Kakit. Scale bar is in 20 cm increments. 

 

 

ˈ



 

 

Figure 9: White paintings at Mlelen Popo: a) location of Mlelen Popo paintings; b) paintings, 

including Panel 1 with crab and other motifs closer to sea level and Panel 2 with sailboat high 

up the karst (scale bar is in 20 cm increments); c) sailboat in Panel 2; d) cross in Panel 1; e) 

crab in Panel 1; f) lizard or anthropomorph in Panel 1; g) geometric in Panel 1; h) crevice with 

shell and splashes of white pigment below. 
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Figure 12: Motifs from Waigeo’s red pigment sites. The early phase, most closely matching the 

Arguni style in Bomberai is distinct from the late phase which is likely contemporary with 

white painted sites. 



 

 

 

Figure 13: Motifs from Waigeo’s white painted sites. 
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Figure 14: Figures with uplifted arms from Waigeo: a) a mon or korwar figure described 

originally by Wilhelm Solheim who collected it from an unspecified cave site around Waigeo; 

b) a detail of wooden funerary furniture collected by Solheim from Monfeu cave (see Solheim 

1978); c) korano faknik, a leader of evil spirits depicted by a spirit priest; d) protective spirit. 

a–b) Reproduced courtesy of Museum Loka Budaya, Universitas Cenderawasih; c–d) compiled 

from Corbey (2017) based on documents in Het Utrechts Archief, the Netherlands.  

  



 

 

 

Figure 15: Abstract white painted designs around present day Warsambin village, Mayalibit 

Bay, Waigeo. 
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Figure A.1: Lentagin (WAI-31). 

 

Figure A.2: Brambaem (PEF-3). 



 

 

 

 

Figure A.3: Mon Ake (WAI-53). 

 

Figure A.4: Mol Il (WAI-74). 

 



 

 

 

Figure A.5: Yé lal (WAI-51). 

 

Figure A.6: Yé ha (WAI-50). 



 

 

 

 

Figure A.7: Yé mampiar (WAI-52). 

 

Figure A.8: Kakit (WAI-4). 



 

 

 

 

Figure A.9: Mlelen Popo (WAI-54). 

 

Figure A.10: Fafag (WAI-55). 



 

 

 

 

 

 

Figure A.11: Sapormerek (WAI-63). 

  



 

 

 

Figure B.1: Lentagin (WAI-31). 

 



 

 

 

Figure B.2: Lentagin (WAI-31). 

 



 

 

 

Figure B.3: Mon Ake (WAI-53). 

 



 

 

 

Figure B.4: Mol Il (WAI-74). 

 



 

 

 

Figure B.5: Yé lal (WAI-51), Panel 1. 

 



 

 

 

Figure B.6: Yé lal (WAI-51), Panel 1 (above) and Panel 2 (below). 

 

 



 

 

 

Figure B.7: Above: Yé ha (WAI-50); below: Yé mampiar (WAI-52). 

 

 

 

 



 

 

 

 

Figure B.8: Fafag (WAI-55). 
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